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E musical traditions of Lucknow have 
passed into oblivion. Though Lucknow 
is studded with memorials and monuments in 
brick and plastic, nothing remains to remind 
one of its great tradition of music. The time 
of the king and court has become a memory of 


the distant past. 


T H 


The legendary accounts of Oudh 
centre round Ayodhya the city from which 
the province took its name. This was the 
capital of Kosala, the kingdom of Dashratha, 
father of Ram and Lakshman. Lucknow 
city, itis said, was founded by Lakshman. 
However, in the I5th century Lucknow was 
included in the kingdom of Jaunpur and the 
town first assumed importance about the year 


478. 


Under Akbar, a Sarkar of Lucknow was 
formed in the Subah of Oudh. When the 
Mughal Empire fell to pieces, small states 
emerged which in course of time became in- 
dependent. Among these Oudh took the first 
place. The dynasty of Nawab Vazirs was 
founded by a Persian~-Mohammad Amin— 
who was appointed Subedar of Oudh by 
Emperor Mohammad Shah in 720. After his 
death in 739, he left the treasury to his 
nephew and son-in-law Safdarjung. 
Nawab played an important part in the wars 
and intrigues of those times and as such on the 
accession of Emperor Ahmed Shah in 749 he 
was made a Vazir. Thén onwards he and his 
successors were known as Nawab _ Vazirs. 
Safdarjung died in [756 and was succeeded by 
his son and later in {775 by his grandson Asaf- 
ud-Daula. It was in the time of Asaf-ud- 
Daula that the capital was shifted from Fyzabad 
to Lucknow. 


Oudh became an independent kingdom in 
8l4. The last of the kings was Wajid Ali 
Shah who ruled till 856. 
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The grandeur of Lucknow dates from the 
time of Asaf-ud-Daula who was a patron of 
art. From available accounts we know that 
during the reign of Nawab Suja-ud-Daula 
and Asaf-ud-Daula quite a number of musi- 
cians of wide-repute-had come from Fyzabad 
to Lucknow. 


Among them were Mian Jani, Ghulam 
Rasool, Shakkar and Makhan, all Quawwals, 
Mian Shory, the father of Tappa singing, and 
Chhajju Khan Kalawant and Jeewan Khan 
Kalawant, Nawab Salar Jung Nishapura, 
Nawab Qasim Ali Khan and others. But 
later during the reign of Saadat Ali Khan 
some of them left Lucknow for ever as the 
Nawab was found wanting in his appreciation 
of art and artists. But it was during the 
reign of Wajid Ali Shah that art in general 
and music and dancing in particular flourish- 
ed in an unprecedented manner. He may 
have been a bad ruler, given to drink and 
a life of ease and luxury. But in matters 
of culture he was the greatest patron 
of art. Himself a musician and dancer of 
repute, a vast gathering of artists adorned his 
court. About him a contemporary writer 
gratefully records: ‘I had occasion to listen 
to thousands of artists. Due to the great 
patronage given to the art and artists by the 
Sultan of Lucknow, a large number of artists, 
especially musicians, gather there. The 
patronage and honour accorded to artists are 
so great that many Dharis are raised to the 
position of nobles’’. 


Wajid Ali Shah’s era will always be 
remembered as the golden era of music and 
dancing. A_ galaxy of outstanding artists 
flourished during his time. Along with Wajid 
Ali Shah rulers of many states vied with each 
other in their patronage to artists. 


For example, Raja Shibnath Singh of 
Rewa, Maharaj Udit Narain Singh of Banaras, 
Raja Rattan Singh of Charkhari, Nawab Ahmed 
Ali Khan of Rampur, the rulers of Gwalior, 
Datia, Alwar, and Banda were not only patrons 
of art, but in most cases eminent musicians 
and dancers themselves. Naturally in the 
court of these rulers flourished some of the 
most respected and famous musicians of the 
age. 


Among the vocalists were Hyder Khan, 
son of Jewan Khan and nephew of Pyar Khan. 
He was a great master of Hori and Dhrupad. 
Rahim Khan and Amir Khan, descendants of 
Tansen, were gifted musicians. Imam Baksh 
Kalawant was a repository of music. Yusuf 
Khan and Wazir Khan sang Sudha Bani while 
their uncle Mohammad Khan sang Khandari 
Bani. We occupied a unique position. Apart 
from Hori and Dhrupad, he sang Khyal and 
. Ghazals. His gamak was superb. Amongst the 
women artists Bi Rahiman of Charkhari, Bi 
Lutfan, Sundar Bai, Dhanna Bai, Jai Singh Bai 
and Khurshid Bai were renowned. Amongst the 
instrumentalists were Pyar Khan, Jaffar Khan, 
Basit Khan and Bahadur Sain Khan Rababias, 
Umrao Khan Beenkar भाव his brother 
Mohammad Ali. Rahim Sain, son of Masit 
Khan, was an outstanding sitaria who was the 
exponent of Masit Khani Gat. Babu Ishwari 
Prasad and Bajpeyi were also eminent sitarias. 


The dancers who were well-known were 
Lalluji and Prakashji Kathak of Lucknow 
who had distinguished themselves in Gat Bhav 
and Artha Bhay. Beni Parshad and Prasaddu 
Kathak, Gulbadan and Sukhbadan all of 
Benaras were also outstanding. 


There were also eminent Sarangias, Shahnai 
players, Pakhawaj and Tabla players. It was 
at this time that Bhawani Singh and Kudao 
Singh Pakhawajias were at the court. 


Such was the cultural background of the 
period, which gave birth to a new style in 
vocal music known as the Thumari and Raza 
Khani Gat in Sitar. 


Wajid Ali Shah was very fond of sports and 
amusements of all kinds including dance, 
drama and music. Even during the life time 
of his father, Amjed Ali Shah, the young 
crown prince would dance and sing. He 
wrote much poetry, chiefly love songs in 
Persian, Urdu and Hindi and filled up his 


leisure hours with music and dance. He was 
very fond of dramas and had plays enacted at 
the silver baradari of Kaisarbagh palace, 
which was divided into three compartments for 
the purpose and one of these was Inder Sabha. 


Under the patronage of Wajid Ali Shah 
the Lucknow Gharana of Kathak dance, the 
Thumari style of music and the Razakhani Gat 
in Sitar came into existence and were nourished 
with great care. The reasons for the develop- 
ment of these new styles are interesting. The 
Dhrupad had lost ground and Khayal, the then 
prevalent style in music was full of technicali- 
ties and devoid of all aesthetics. Besides, the 
Khayal could not be used as dance or drama 
music, wherein words played an important 
part. Therefore a new style in music to suit 
the needs of dance and drama had to be 
created. Thus the Lucknow Thumari came into 
being. It had clear emphasis on words and 
had an appeal to the heart as it was set in 
simple Ragas and Raginis. The dancers and 
actors could easily and effectively render it in 
gestures and expressions. The Thumari was 
thus welcomed at court and received royal 
patronage and slowly became the most 
favourite style of singing at the court. 


It must, however, be remembered that 
outside the court, the Thumari met with great 
opposition, from eminent Dhrupadias and 
Khyalias. This hostility of the classicists 
towards the Thumari continued for a long time. 
Yet it isinteresting that when invited at the 
court these very Ustads sought to please the 
king by singing beautiful Thumaris and Ghazals. 
Inthis way the Thumari was enriched and 
gradually many types of Thumaris came into 
existence. 


The king himself was a composer—musician 
of no mean order. He composed under the 
pseudonym of ‘Akhtar pia’ and ‘Ali.’ Though 
one or two of his compositions are sung by 
present day musicians, most of them have been 
forgotten. The compositions of Wajid Ali 
Shah are aesthetically very satisfying and some 
of them are full of pathos. 


The Raza Khani Gat in Sitar which was a 
contribution of this period followed no tradi- 
tion. The gats were composed in Teentaal in 
various Raginis. This style had no ‘Thok’ or 
‘Jhala’ but has exquisite fingering. Like 
Thumari this style too was looked down upon 
by puritans. Nevertheless it became popular as 
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it reflected the mood of the time. Toquote a 
contemporary writer: 


“Undoubtedly Ghulam Raza had a sweet 
touch and his fingering was ideally suited for 
his style. People are mad after this style now 
haste Ghulam Raza developed this style only 
for the entertainment of the nobles of 
Lucknow.” 


Wajid Ali Shah ranked high among 
composers. A few of his well-known composi- 
tions are given below: 


चमक चमक चमके विजरिया 
कैसे के arm पिया तोरी सेजरिया 
वादर गरजे जियरा लरजे 

- अख्तर fra’ ag भेजो खवरिया 


2 


मोहन रसिया आये वगिया में 
चूम रहे रस कली कली रे 
कोई कली हरिनाम पुकारे 
कोई कली सुन “अली” अलीरे 


3 


जा तू, परी वाजिंद अली शाह को लादे 
होऊँगी तेरी चेरि रे 

अख्तर पिया' बिन कछ नहीं भावे 

ले जा wea हमारा रे 


4 
जब छोड़ चले लखनऊ नगरी 
तब हाले अली” पर क्‍या गुजरी 
महल महल में वेग़म UF 
जब हम गुजरे दुनिया गुजरी 


5 


जाने आलम रहस मुबारक 
जग जुग जियो सदा विराजो 


. अख्तर पिया सद्भु रहस मुवारक 


6 


जुगल किशोर वाँसुरी बजावत 
छोड़ gaa और गलियाँ 
अख्तर राधा के संग चलो 
मथुरा वृज वनिता रंग रलियाँ 


7 
तड़प तड़प सगरी रैन गुजरी 
कौन देश गए साँवरिया 
अरज करे सपने में अख्तर 
बस तुम्हारे पायरिया 


8 


बाबुल मोरा नेहर छूटो जाय 
चार कहार मिल, डोलिया उठावें 
अपना बिगाना छूटो जाय 


